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Abstract

The concept of “oneness of human and nature” as the essence of Chinese traditional gardening
ideas is reflected in classical gardens, whether it be in site selection, spatial layout, or plant selec-
tion details. The overall expression of artistic conception showcases the harmonious relationship
between humans and nature. However, in modern landscape design, with the development of sci-
ence and technology and social changes, how to combine “oneness of human and nature” with
modern design concepts, so that it is in the modern garden renewed vitality, has become a prob-
lem worth exploring. Through thorough research and exploration into its application strategies
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and methods in modern landscape design, inheriting and developing the idea of “oneness of hu-
man and nature” serves as an important foundation for advancing modern landscapes. This can
better promote innovation and development within modern landscape design while realizing a
beautiful vision of harmonious coexistence between humans and nature.
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Figure 1. Site selection of the Summer Palace
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Figure 2. Site selection of the Jichang Garden
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Figure 3. The symmetrical layout of the Buddhist Incense Pa-
vilion in the Summer Palace and the Forbidden City
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Figure 4. Tingyu Pavilion and “Ancient Trees Intertwining Branches”
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