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Abstract

Ancient dressing utensils are an important component of China’s ancient material culture and
daily necessities, and are also one of the carriers for us to explore the ancient people’s ideological
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concepts, aesthetic propositions, and tendencies. This article combines physical objects and
literature to analyze the essential attributes of “objects” and explore the creative ideas of “Concept”
and “Rational” contained in cosmetics. The concept of creating objects can be mainly explained in
three aspects, namely the concept of shape and pattern, functional concept, and cultural concept.
Rational is a consideration of the practicality of objects. The article aims to explore the cultural
value and significance carried by ancient cosmetics through the analysis of their creative ideas,
and also provide reference and inspiration for the design of modern daily necessities.
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FEPEEAS, B BRTEAMGR — T EERK I, R — Mo 2 AT R s
TSR, ST R SIEE R EGEY A, AR AGEY RS, CEMR SR T TES. ThRgLl
FBAEE I EM, AN ENTRRIEEE, HEMNESHEETE. “HMR” —idllha (F5 « &) -
U AENZENS: DUEH MR, s LA, Plasd It g, U NGE b [1]7 “H”
TN CPIEE NS EMNER, )7 WERBFVNNR . BRERME. “TEHE” CTEEN
I, R, “IK7 FERHR, BRREBEL, CE” UIEFYNEE. . Kk, CaRE” ap
PABR AR RN AR Z YD N AE RN, 3K B0 A BTN N FERL A PR 4 T BE AR, AT B3t SE AT & AR
FERCKTR RO, RSB0 RS S &2

2. HIFEER

“HR7 A SR BRSO AR IS G B s RS R, KO8T
REM R, H=CHHR,

21 BRSGHEEHR

M5O gOE TR LIEATBGEE R, S MNBRFTIRAK, KR, RWAMER
SRTCRRN SN GIIE T gl JIRAESRY) EHILARZ %, WRBERPHRBRE, &5 EGH5%
HISMEARIL, X REFVEH BA AL MRRER M, o NpiRIE, —=2Y BAYRNE
FRT, WA GRS HIRIL: A B RV SRIEA I Bt Ao —kekis, sk,
JURIE. ZKEE T, AR RIS S i AR B R S & (2] (LA
1), SR XSRS, EEOVHERETE, DNSRIEATIE, MY 4% P B S0
FIER, CLRSURZ M ZFAER R, BARRIA A E®. nEAR IR &3] (LA 2),
BARIEROR L, i 2R O 20, R O R AT R AR IR, ke i e] W, mdfoy
MR, HaESBR, XWERIERS SRR L, HZARRIEAR TEEE. JaEinH
AREEII DLFe A & (4] (LI 3), eI VISeiE B AEAl 2z OO0 7 s ieit, (e RE uhifa. R

DOI: 10.12677/design.2024.94516 626 Wit


https://doi.org/10.12677/design.2024.94516
http://creativecommons.org/licenses/by/4.0/

FEEREE, XSFIEN

=

FEE R . i, 2 RBUERK 2 s R, JEd B8 E DRk YL, R ERLmTE
AN o A p AR ZE b PR R (5] (ML 4), RGBT RS R R 5 — B BaRT®, fa
PR, AR ZIE, R R FERR A A B R R L A AR SR, EHE
BEAT TR AR TSR I L[6] . XSG TFIEME M, A A RS2 R, IR T ZARMEA
GES NI

Figure 1. Song Dynasty shadow blue glazed
brown color double bird powder box
1. RESMBEIESHE"

Figure 2. Pumpkin shaped silver powder box
from the Qing Dynasty
B 2. ARENEENE®

Figure 3. Clam shaped silver box unearthed from Tang
tomb C5M1542 in Dongming Community, Luoyang
City
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Figure 4. Lotus leaf jar lid unearthed from a Northern
Song Dynasty tomb in Henan Province
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Figure 5. Phoenix pattern on lacquer box dur-
ing the Warring States period
B 5 HEZEREH

Figure 6. Deformable bird cloud pattern
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Figure 7. Five tooth comb
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Figure 8. Octagonal lacquer box and powder box
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Figure 9. “Portrait of a Lady in the Mirror”
o (ELLE) ©
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Figure 10. Portable wooden box, bronze mirror placement diagram, and in-
verted small table diagram unearthed from Chu Tomb No. 1 at Jiuliandun
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Table 1. Composition and pattern of contents in makeup boxes during the Song and Yuan Dynasties
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Figure 11. Painted pottery mirror frame unearthed
from the Eastern Han Dynasty tomb in Zhuozhou,
Hebei Province
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Figure 12. Mirror platform of mural painting in the
east ear chamber of the Wangchuzhi Tomb of the Five
Dynasties
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Figure 13. Mirror platform of mural painting in the
west ear chamber of the Wangchuzhi Tomb of the
Five Dynasties
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Figure 14. Mirror frame unearthed from Huang Sheng’s
tomb in the Southern Song Dynasty
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