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Abstract

Miao embroidery is an important carrier of China’s outstanding traditional history and culture, and
the Miao population in Guizhou accounts for nearly 50% of the country. Literature shows that at
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present, few Miao embroideries in Guizhou have been systematically analysed from the perspective
of national art in terms of their dress patterns, and there is an urgent need to dig deep into the
cultural treasures of the Miao people in Guizhou. The author went deep into the mountainous areas
of Guizhou to collect field materials, combined with historical resources, to systematically sort out
the art of Guizhou Miao embroidery, explore its roots, summarise and understand the boundaries
of Miao embroidery from the perspective of artistic title and conceptual scope, and explore its origin
and geographical classification. From the four aspects of primitive classification, compositional
form, colour pattern and technical stitching, the art form is clearly classified, recorded and stand-
ardised, and the characteristics of Guizhou Miao embroidery art are explored from the cultural and
aesthetic perspective, which provides an important complement and research paradigm for basic
research on the history of Miao embroidery art.
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Figure 1. Record of field research in Guizhou
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Table 1. Representative basic units and cultural connotation of Guizhou Miao embroidery art
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Table 2. Refinement of the composition of the Miao embroidery samples in Guizhou
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Table 3. Guizhou Miao embroidery art technique stitch refinement
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