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Abstract

Under the background of globalization and rapid urbanization, Chinese classical gardens are diffi-
cult to innovate in terms of design methods and ideas, and there are many uncomfortable phenom-
ena. Deconstructivism, as a subversive trend, not only questions the traditional compositional form
and design language, but also profoundly challenges the traditional functional and structural
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certainty, especially in the combination of traditional gardens and modern design, deconstructiv-
ism provides new perspectives and methodologies. Based on this, the article helps to find a break-
through to break the deadlock between tradition and modernity by studying deconstructionism in
depth, exploring the ideas behind it,important designers and their representative works, absorbing
its essence, and integrating its design concepts, languages and techniques into the development
practice of classical garden design in China. On the basis of retaining the essence of traditional Chi-
nese classical garden culture, promoting its development in the direction of modernization and in-
ternationalization not only helps to enrich the connotation of China’s classical garden design, but
also provides new ideas and methods for its competitiveness enhancement in the context of global-
ization.
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Figure 1. Suzhou Garden Peak Season Site
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