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Abstract

In the field of modern furniture design, the integration of traditional Chinese cultural symbols has
become a trend, which not only enriches the cultural connotation of furniture, but also enhances its
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artistic value and market competitiveness. These symbols carry China’s long history and profound
cultural heritage, and are reinterpreted through modern design techniques, injecting new vitality
into furniture design. The application of traditional cultural symbols in modern furniture design is
the inheritance and promotion of China’s excellent traditional culture. These symbols not only rep-
resent China’s history and culture, but also convey the spiritual pursuit and values of the Chinese
nation. In the context of globalization and cultural diversification, furniture design with traditional
Chinese cultural symbols is more competitive in the market. These furniture not only meet the cul-
tural needs of domestic consumers, but also attract the attention of the international market. To
sum up, the use of traditional Chinese cultural symbols in modern furniture design is of great sig-
nificance. It is not only the inheritance and innovation of traditional culture, but also the integration
and collision of tradition and modernity, Eastern and Western culture. In the future, with the in-
depth development of cultural exchanges and design, traditional Chinese cultural symbols will play
a more important role in modern furniture design, injecting more cultural vitality and artistic charm
into the field of furniture design.
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