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Abstract

As arepresentative of minimalism, Peter Walker’s excellent garden works and unique design tech-
niques are of great value and significance for discussion and research. Based on the study of Peter
Walker’s school experience and career, this paper explains the source of his design ideas from three
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aspects, including French classicism, minimalist art and Zen art. Based on the analysis of three out-
standing design projects: Bernat Park, Donner Fountain and IBM Courtyard in Makubari, Chiba Pre-
fecture, Japan, this paper considers and summarizes his design techniques. It is elaborated from
four aspects: design elements, geometric form language, the use of plant materials and the manifes-
tation of mystery. Finally, according to the current situation of the development of landscape archi-
tecture in China, it makes a summary in order to expand the reflection and enlightenment of landscape
architecture.
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Figure 1. Plan of Burnett Park
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Figure 2. “Rice” shaped composition
2. "k FRUGE"

Figure 3. Sidewalk and lawn levels
B3 NTES5EERRY

Figure 4. Rectangular ring channel
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Figure 5. Fountain landscape
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Figure 6. Stonehenge site in England
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Figure 7. Integration of stones and environment
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Figure 8. Geometric floating island
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Figure 9. Strip hedge
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