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Abstract

This paper examines the spatial patterns of Jinan’s landscape environment and discusses the im-
pacts of urban development and contemporary construction on the natural ecosystem. Through an
analysis of regional landscape configurations, it highlights the phenomenon of alienation between
urban areas and nature, as well as environmental degradation. The paper advocates for future ur-
ban development to honor the integrity of natural landscape patterns, harmonize infrastructure
with ecological elements, preserve historical context, and enhance the value of urban cultural land-
scapes. This research aims to provide a scholarly reference for Jinan’s urban planning while pro-
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moting a harmonious coexistence between city and nature.
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Figure 1. Qi Yan Jiu Dian
1. “SRhm"

Figure 2. A painting depicting Qi Yan Jiu Dian
2. FRAEEE?
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