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Abstract

In the field of modern design, bionic design has become a hot topic. Tracing back to the long history
of China’s artifact-making, biomimetic design has been used throughout, with remarkable achieve-
ments. This paper focuses on the bionic design in the gold and silverware modeling of the Tang and
Song dynasties, which is subdivided into two categories of overall bionic and local bionic according
to its expression, and analyzes the unique characteristics and causes of bionic gold and silverware
in each period of the Tang and Song dynasties, with the aim of providing useful references and in-
spirations for the modern bionic design, and promoting the fusion of traditional and modern inno-
vations.
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AN DhRelid . aiiid. BROi4. WIS Fk 0 455

PiE BT ML ARTE BB A A, BB JERFE R . 72 EERE T, EsiER o
W) Zis M. Ikt g BT A S AR ZE P i R IR R, TSR L %, BLK
PR AR S IO 2 A A IR A 59 5, BIREL Tl A ST S HOIRZI B AR AR W0 PR B . A I R A
P ZRECTERIR, BRI CARREHER SN TIX R, BLE L) B AT AR G
), RFM PRy e L CHIRT L “HIERER o BlSRHRERIRT 85 - REELE)
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TR, BNRGETH, WG HZ a5 B, IEBGE S, wBOEY), TRIAM/\E, CLEMIIZE, K
Sz . 7 [BIRIME SR TTY, WHERRE, DA PraliE. R, “HEMER” mdk kT
FIAME G BT, ERA S TXMIEMER). BEER) LB RIEN S 528 PR GE R) RITR Z 21 @
MG . RACLZGOBMEAILITE GEE) 1, XAt DEke. & AR, “AERSEE, mEaa

il

DOI: 10.12677/design.2024.95538 101 Bt


https://doi.org/10.12677/design.2024.95538
http://creativecommons.org/licenses/by/4.0/

A

MR, ME HIESRHER . SZRKERWE, YZRFEZANL, SR USE, SOvRE, MAHZR
%O » [6]

3. BERERFMEEESH

AR E RS E SR IZh Y. AR AR R RN EE ARSI AMEIE R, RPELAC
PRSI A . WTEBRTF I EBYEA EORE, BRI NSRS R 1B £ 5 R 0
AR, RSN I i 2 Il AL SR, ST RERPIIR B R AL 2 g S
ARG DL o Sl i 22 53, IX AN S 0 07 A e B e AR AR AE OR R SR AR R, 303 B 2B A F
Rt

31 BRMBI—BEhGE

HEAA R IB SR A THT T PR AR A S0 R AMERF AL, TR AT DL IR R T A A A Y,
Y H AR I R ATIRE S . HRSE L 20K , MAZE BN BTN
B2 AF . XS RSCEAMNEE TR TR S8 Z500E 77, FARAERAS R0 E B9
P IRR S KRR R T4k

AR EUBK E R VERE S U R R E TEMA G, R EA SRS G EIE T HT
FIRAHE R . X2 SN, @REL, AR AR, Bvma.
L ARG A AR AREE S, 2 I AR AR . el At LS 00 JR R B A4 A AR S
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Figure 1. Dingmao Bridge silver gilded golden turtle negative “Analects Jade Candle” basket
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Figure 2. Lotus leaf shaped silver cover of Dingmao bridge
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Figure 3. Pengzhou melon shaped marigold
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B R IRHE . AEIERTIAT B, TOmARAN M S fr 6 FEIRTE R, WG NEIIY, IR N M 25 1.
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Az ML 4) 901, %8 TLE DU e AL, PP AR R A BT B 28 e SEAE (LA 5), {AZeid
SARINTIE, BIGT BT AL, IR ZAR RS .

Figure 4. Golden double red pattern haitang shaped silver box at Famen Temple
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Figure 5. Sketch of Haitang Southern Song dynasty Lin Chun
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FERCRAE, 08 12 BARANYY, IS AR 2 10 A GAEE G R . IR b B 5 A5 A
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b bRl T B AR FACAC IR AT IR FORHES T 3, RIGEIRZ 102 R B s« — I — A0 L AR
A3 B A TR SN B SRAE A I SRR, AR RE I B4 TH[9].

Figure 6. Silver plate with flying integrity pattern and sunflower shape in Hejia Village
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Figure 7. Pengzhou silver sunflower bowl
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