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Abstract

With the development and progress of society, the general public’s demand for material level and
aesthetic needs continues to increase, and people’s demand for furniture design is not only simple
to have comfortable and concise characteristics, but also tends to be more beautiful and special de-
sign. Nowadays, for the emergence and deepening of semiotics, especially for the semiotic interpre-
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tation and application of traditional Chinese culture, furniture design has also paid more and more
attention to the multidisciplinary development of its design and the symbolic meaning of design. On
the premise of understanding the relevance of semiotic semantics and traditional culture, this pa-
per aims to interpret the image of traditional cultural symbols, explore the feasibility and conver-
gence point of the integration of traditional cultural symbols and modern furniture design, and pro-
vide an innovative perspective for designers in today’s innovation practice.
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Figure 1. Antler chair
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Figure 2. The Mal’s chair
E2 SEH”

5.3. BAXHTTS

HARSCAT 5 20 BN 5 BARK R R NN H R 5 A EZ AT 5K & AR [E AL Gt
ks 65, fmdSE QRTCERY) Ze AT 2ZREMES, TR T BRI B RS RF SR R . R BT
H, BARSCIRT S Kis FRENS B IE I H B AR TEEOE A . Beh il DOE B B AR 12
BRI R BRZEMAF BB . Slinmgoehaiinfi, EER=ERE, TETR
FUEE R RASART 52—, W24, BB Z AR Z80RE AT, RAET,
ZHEAER. BEXEWEE. B, R LRass, HAkat Wi, s\ EQE 64—k,
TR WSR-S (LA 3) A bR I HE ) LT WE =20 R = 2K, = kA%
I AIE R I DU BT INR, R 2k BHR T w0k, (RIS BLHE MR A SRR, XA Uik 2 i A
I

DOI: 10.12677/design.2024.95654 1183 iZann


https://doi.org/10.12677/design.2024.95654

A 55

Figure 3. Red wood carving cloud bat pattern trapezoid half table
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Figure 4. Hanger cover set “break”
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Figure 5. Low table with mother-in-pearl
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Figure 6. Dragon chair
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