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Abstract

In the rapid economic wave and the rapid development of society, people are overwhelmed by the
fast-paced life and enormous pressure. They need a place that can relieve physical and mental stress,
while also meeting the needs of family and friends gatherings and business negotiations. Therefore,
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when designing the teahouse and its auxiliary space, we should not only fully display the connota-
tion of Tea culture, but also fully consider people’s consumption needs and psychological changes.
Therefore, Beishuangwang Culture Teahouse takes Chinese tea culture as the main body, integrates
the unique national essence of China into the atmosphere of the whole teahouse, and emphasizes
individuality while unifying. The collision of classical and modern brings visual impact, making the
whole space have elegant and unique theme style, so that people can feel more primitive and pure
Chinese cultural space while relaxing.
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Figure 1. Functional zoning diagram of the first floor
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Figure 2. Functional zoning map of the second floor
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Figure 3. Tea room furniture drawing
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Figure 4. Furniture diagram of the negotiation area
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Figure 5. Color map of tea room furniture
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Figure 6. Reception desk
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Figure 8. Small interior view
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Figure 9. Tea seating map
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Figure 10. Negotiate the tea space
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Figure 11. Cultural booths
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Figure 12. Exhibition area
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