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Abstract

In today’s society, museums play an increasingly important role as platforms for cultural inheritance
and historical research. The Qinghai Provincial Museum, as an important cultural landmark in Qing-
hai and even the northwest region, not only carries rich historical and cultural heritage, but also a
valuable resource for research and learning. As an important cultural institution in the region, Qing-
hai Provincial Museum has a rich and diverse collection of cultural relics, showcasing Qinghai’s his-
tory, culture, and ethnic characteristics through a “1 + 3” exhibition system. Museums have
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achieved significant results in cultural relic protection, scientific research and education, but there
is still a need to strengthen cultural relic collection, international cooperation, and public education.
This article aims to conduct in-depth research and analysis on the Qinghai Provincial Museum from
a design perspective. This survey aims to comprehensively and deeply understand the characteris-
tics and achievements of Qinghai Provincial Museum in terms of location, architectural design, func-
tional layout, and distinctive culture, explore its practical achievements and existing problems in
inheriting culture and enhancing visiting experience, and propose corresponding improvement sug-
gestions.
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Figure 1. Qinghai provincial museum
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Figure 2. Analysis of the surrounding environment and routes
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Figure 3. The overall appearance of the museum
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Figure 4. The overall appearance of the building
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Figure 5. The exterior of the main body of the museum

5. EYEEEIN®

Figure 6. Museum detail details
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Figure 7. Museum roof detail
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Figure 8. Dancing pattern faience pot
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Figure 9. Tibetan Buddhist scriptures
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Figure 10. Yongle bronze gilt Guanyin statue
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Figure 11. Detail of the exhibition hall
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