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Abstract

As the most influential design school in the 20th century, Bauhaus’ design concepts of “form follows
function”, simplicity and practicality, and the unity of art and technology have had a far-reaching
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impact on the world’s architectural design. The design of the Bank of China Tower in Hong Kong
embodies the essence of the Bauhaus philosophy, through the perfect combination of geometric
aesthetics and functionality, the innovative fusion of traditional Chinese culture, and the clever use
of light and shadow effects, which demonstrates the harmonious coexistence of modernist design
and traditional Chinese elements. This paper discusses the influence of Bauhaus design concepts on
modern architectural design in China, and through the case of the Bank of China Tower in Hong
Kong, it provides a new perspective for understanding the value of Bauhaus concepts in modern
design, revealing the specific application and influence of Bauhaus design concepts in modern ar-
chitectural design in China. The analysis of this paper shows that the Bauhaus concept has promoted
the popularization of modern design concepts in China, facilitated the diversification of design
styles, and enhanced the international influence of Chinese design. However, attention should also
be paid to its potential neglect of humanistic concerns and aesthetic needs. Therefore, this paper
emphasizes that when borrowing from the Bauhaus concept, it should integrate local culture and
pay attention to human needs in order to realize the sustainable development of Chinese modern
design.
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Figure 1. Geometric design of the building structure of the Bank of China Tower, Hong Kong
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Figure 2. Flowers, plants and rockery waterfall in the external courtyard of Bank of China
Tower, Hong Kong
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Figure 3. Bank of China Tower, Hong Kong
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