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Abstract

Bionic design is an emerging fringe discipline developed on the basis of bionics and design, which
has shown vigorous vitality in the field of creative design and has been widely integrated into vari-
ous products. In the daily scenes of work and life, the construction of tables and chairs is directly
related to the user’s comfort, health and quality of life. By drawing design inspiration from bionic
objects in nature and applying it to the shape of tables and chairs, we can not only revolutionize the
thinking of solid design, but also significantly improve the efficiency and interest of tables and
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chairs. This paper briefly explains the meaning of bionic design and the role of bionic design in table
and chair modeling, analyzes the classic application of bionic design in the field of table and chair
production, discusses how to optimize the functional performance of tables and chairs and enhance
the visual aesthetics of bionic design, and summarizes the aesthetic principles of bionic design in
table and chair design, which profoundly reveals how bionic design can simulate the natural form
and function to enhance the utility and beauty of tables and chairs, and provides an innovative di-
rection for modern furniture design. It provides an innovative direction and aesthetic value for
modern furniture design.
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Figure 1. Butterfly chair
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Figure 2. Graft twig table
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Figure 3. Honeycomb chair
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Figure 4. Bambi desk
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4.3.1. La Luna 2558 B KB

Figure 5. La Luna series furniture seating
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Figure 6. Bloom chair
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