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Abstract

This paper aims to explore the essence of regionalized public art design in subway space, analyze
the deep meaning of public art elements in subway space and their unique expression techniques
in detail, and further explore the multiple values of regionalized public art design in subway space.
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This paper analyzes the current development situation of subway public art, including the chal-
lenges encountered at present, focuses on the outstanding cases of the combination of metro public
art and regional culture in China, and refines and summarizes their unique advantages. It is con-
cluded that subway public art plays a significant role and significance in improving the artistry in
the subway space and promoting the dissemination of regional culture, which provides inspiration
and theoretical support for the future subway public art design.
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Table 1. Public art forms in T-Centralen station of Stockholm Metro and Yingwanzhen station of Changsha Metro
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Figure 1. Hangzhou metro Xixing station-“Xixing style”
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Figure 2. Xi’an Metro Nanshaomen station “Tower-Thousand years” theme design
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Figure 3. Xi’an Metro Nanshaomen Station-four treasures of the Qinling Mountains
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Figure 4. Chengdu Metro Fugin station
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