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Abstract

Cloud shoulder is a decorative shoulder accessory of ancient Chinese women'’s clothing, with rich
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pattern connotations and profound cultural heritage, containing profound Eastern traditional de-
sign philosophy. The French Kashmir shawl is famous for its precious cashmere raw materials and
exquisite craftsmanship, and its color and pattern design showcase Western aesthetic concepts and
artistic traditions. This article compares and studies the shapes of cloud shoulders and Kashmir
shawls, explores the design concepts and aesthetic principles contained therein, deeply understands
the characteristics and values of traditional design thinking in the East and the West, and explores
their innovative applications in modern design. Thus, it offers creative inspiration and theoretical
underpinnings for contemporary design, expands the boundaries of design thinking, and ensures
that design works excel in both aesthetic value and practical functionality.
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Figure 1. Fourfold harmonious style
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Figure 2. Quadrangular Willow leaf style
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Figure 3. Wear square shawl
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Figure 4. Wear a rectangular shawl
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Figure 5. The five colors of the cloud shoulder
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Figure 6. The soft hues of the Kashmir shawl
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Figure 7. Peach of Immortality
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Figure 8. Copper coin
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Figure 9. Carp
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Figure 10. Lotus flower
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Figure 11. Botanical plant pattern
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Figure 12. Architectural pattern
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Figure 13. Paisley pattern
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Figure 14. Bayer Germany insecticide advertising design
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Figure 15. Llegado pulp triangle stool
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Figure 16. Marlboro cigaretteéoster design
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Figure 17. Smoke-free public service poster design
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