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Abstract

Paper Cuttings art and Jiaodong dough sculpture carry profound cultural heritage and artistic value.
After hundreds of years of inheritance and development, they not only retain the artistic aesthetics
in Chinese traditional culture, but also show new vitality and charm in cultural and creative prod-
ucts in modern society. This paper mainly discusses the innovative design research on the integra-
tion between the traditional Paper Cuttings art and Jiaodong dough sculpture, an intangible cultural
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heritage. Through cross-border integration, it injects new vitality and forms of expression into tradi-
tional culture, and promotes the inheritance and development of traditional culture. The innovative
design of the integration of Paper Cuttings art and Jiaodong dough sculpture not only enriches the
expression forms of traditional culture, but also opens up a new way for the inheritance and devel-
opment of traditional handicrafts, showing the important role of cross-border integration in cul-
tural inheritance.
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Figure 1. Jiaodong dough plastic dough tiger pattern design
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Figure 2. Jiaodong dough fish pattern design
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Figure 3. Jiaodong dough sculpture face dragon pattern design
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Figure 4. Jiaodong dough plastic dough swallow pat-
tern design
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