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Abstract

Zhuang brocade is the crystallization of the diligence and wisdom of the Zhuang people, a unique
cultural symbol of the Zhuang ethnic group, and a pride of Chinese national culture. The geometric
shapes and animal and plant patterns commonly used in Zhuang brocade have certain feasibility in
cultural and creative design. Combining strong visual impact and catering to the aesthetic level of
the public. This article takes the Baise Uprising Memorial Hall as the starting point to explore how
Zhuang brocade elements inject new vitality into the cultural and creative aspects of the Baise
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Uprising Memorial Hall, enhance the influence of the memorial hall through publicity, promote the
unique aesthetic and cultural values of Zhuang brocade, and play an important role in designing
cultural and creative products and driving the development of the local industrial economy.
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Figure 1. Deng Xiaoping sculpture in front of the Baise memorial hall figure
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Table 1. Common patterns of Zhuang brocade
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Figure 2. Forbidden city blind box figures
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Figure 3. Renma lamp used by Lu Hao
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Figure 4. Small clock used by Wei Baqun
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Figure 6. Duck travels sea duck egg yolk crisp brand packaging
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Figure 7. Cultural and creative design of Zhuang brocade tea set
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Figure 8. Zhuang brocade element cultural creativity
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