Design #3l, 2024, 9(5), 520-526 Hans X
Published Online October 2024 in Hans. https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2024.95585

AHERZT H MR RO
Froeigit

KRR, s3F%F, & £

WARBH A EARSER, LR HrE

Weks H . 202448 H5H; FAHM: 20244F10A8H; KA HM: 20244¢10H 15H

wm B

AFERIEAFE AT Z R UARRAZERZAR, BBRERRFRNEBEFTRIEAREF T, B
BRI HZE AT MR AR E R, RRWEARELESARZRRERS . BN EHEBURE
BURITE) Z psetE, URESR. AERTFERITEN, EHEEANREEKLAR. =Rl
B B ERRE, MRARNERKNGBNS S, HEXEEBRAMUR—FXERE, BRE— it
SRR R T Ko

XKigid

AILER, XEHEBUR, AEHE, RAITE 3

Research and Design of Public Art
Interactive Fountains in Sunac West Plaza

Xiaofeng Zhang, Shishi Bao, Han Li

School of Art, Shandong Jianzhu University, Jinan Shandong

Received: Aug. 5™, 2024; accepted: Oct. 8%, 2024; published: Oct. 15%, 2024

Abstract

Public art, as an art in public space with the public as the main body, can improve the public aes-
thetics and convey a new artistic lifestyle. As an open public space, the business model of Sunac West
Plaza needs to combine with public art to improve its competitiveness. Through the characteristics
of the interactive fountain in Sunac West Plaza, as well as the design principles of form design and
location design, it can enrich the cultural connotation of the public space, enhance the art atmos-
phere of Sunac West Plaza, and stimulate the public’s interest and participation in art. Therefore,
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the interactive fountain is not only an aesthetic expression, but also a way to convey and communi-
cate social meaning.
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Figure 1. Colour plans of Sunac West Plaza
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Figure 2. Side view of fountain water feature
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Figure 3. Inductive function
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Figure 4. Renderings
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