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Abstract

The creative transformation of Yueqing's Fine-grained Paper-cutting into display space design and
its application in public cultural space provides new ideas and methods for the living inheritance
and innovative development of intangible cultural heritage. It enhances the public awareness and
social influence of Yueqing’s Fine-grained Paper-cutting. It is a new exploration of the dissemination
form of paper-cut intangible cultural heritage. Taking Yueqing’s Fine-grained Paper-cutting as the
research object, based on the perspective of design, through the research and analysis of the pattern
combination, composition form, and artistic characteristics of Yueqing’s Fine-grained Paper-cutting,
its design concept and artistic characteristics are combined with modern display space design.
Yueqing's Fine-grained Paper-cutting is the finest type of Chinese folk paper-cut art. Combining its
unique artistic characteristics with modern display space design, it is applied to public cultural
space, which promotes the creative transformation and innovative development of Yueqing’s Fine-
grained Paper-cutting. It not only conforms to the policy guidance but also realizes the combination
of folk art and contemporary spirit.
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Figure 1. Loyalty, Filial Piety and Loyalty
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Figure 2. Dragon boat flower
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Figure 3. Goldens Rooster Crows the Dawns
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Figure 4. The diagram of dense relationships
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Figure 5. The diagram of research flow
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Figure 6. The creative transformation process of Yueqing’s fine-grained paper-cutting
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Figure 7. Square Inch-Fine Lines-display space design
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Figure 8. The application of Square Inch-Fine Lines in public cultural space
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