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Abstract

Batik, as a traditional Chinese handicraft and a representative of Qianzhou handicraft culture, has
profound historical and cultural significance. As an important platform to display and study the art
of batik, the Museum of Batik in Anshun, Guizhou Province has a unique value for exploring the
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historical origin of batik elements and the direction of contemporary cultural and creative design.
From the perspective of intangible cultural heritage, this paper reviews the development of batik
research history and analyzes the unique charm and cultural value of batik art. Combined with the
field investigation of the batik Museum in Anshun, Guizhou Province, this paper analyzes the di-
lemma of batik elements in contemporary cultural and creative design. This paper discusses the
innovative path and future development strategy of batik elements in contemporary cultural and
creative design by means of design, art and communication, and provides specific suggestions and
methods for contemporary batik cultural and creative design.
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Table 1. List of folk customs projects as national-level intangible cultural heritage in Guizhou province
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Figure 1. Butterfly pattern
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Figure 3. Buddhist culture-Dunhuang flying sky
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Figure 4. Historical elements-Han painted stone statues
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Figure 5. Anshun batik Museum batik creative handbag
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