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Abstract

With the emergence of big data and artificial intelligence in news collaboration, users are no longer
satisfied with traditional text-and-image formats. Traditional news media have begun to seek trans-
formation, with an increasing amount of data being collected and organized. As a result, data
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journalism has gradually entered the public’s view and is now being reported alongside traditional
news. Data journalism, as an important and novel reporting form, is widely adopted in media
practices in China and is being adapted to local contexts. This paper explores the presentation forms
of data journalism from the perspective of visual design and examines the innovative practices of
visual design in data journalism, aiming to provide audiences with clearer and more readable data
news reports.
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Figure 1. NetEase data reading’s “ice cream assassin” bar chart design
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Figure 2. The panda graph design of “Meishuke” by The Paper
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Figure 3. Comic design of “Unbelievable, is China really that fun?”
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