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Abstract

This article focuses on the cultural resources of the old commercial port area in Jinan, Shandong
Province, and explores the ways in which the visual image design of the area inherits the historical
culture and development of the old commercial port area. This paper analyzes the visual design and
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cases of the old commercial port with systematic thinking, and draws a conclusion that the unique
commercial port culture of the region has a positive role in promoting the development of the old
commercial port. The positive results play an important role in inheriting the regional culture, shap-
ing the humanistic image and promoting the development of the local cultural tourism. The paper
also puts forward some countermeasures to the challenges in the development of commercial ports
based on the integration of literature and tourism.
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Figure 1. The display wall of the century-old changes of the old commercial port
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Figure 2. Ticket map of Xiaoguanghan film museum
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Figure 3. The former residence of Zhang Caicheng
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Figure 4. Jinan Ruifuxiang silk and cloth store
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Figure 5. The front exterior view of Jinan Hongjitang
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Figure 6. The restaurant in the old commercial port
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Figure 7. Activity map of art display in the old commercial district
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Figure 8. “Rose Falls” in the old commercial district
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