Design #it, 2024, 9(5), 815-827 Kans SOl
Published Online October 2024 in Hans. https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2024.95617

BEAIR - BERE

— It EAmREsC It

2 X
B MO RS ZR BB, TLTF Bt

ks HiH: 20244F9A3H; FHHEM: 20244F10A11H; KA H: 20244F10H21H

H E

AE RIS R ARSI LA ETE IR, KRBT BRIV 2R EREE. ks bR
S SBRBIRT M 4 & RSO R AT TSRS IG5 R ReIb A 52 I A0 B i@ ST A7 i )
FREIEAARE R, e+ BT, BRI, RADERE. EHLX
A7 5 RS SR MR R R R EHR LS S ST il . B SRIEE B MR RAE, MRioE, R
FARRERRSE. K. LESTRES, SOHHESTHRNAESMIPER, FESRBERIRE
EAY. BERNEETLR, JFEN ZIES. WREFRRITEE, RERERIAAT ISR
SCALET AR, 6 2 TS0 53 AR SCRI B MBI R R, FRELAT AL DL K B AL EHE SEAL it )
XKiEid

WEFALHSRME, s, SCRI&, PR, BESTRNA

Dance and Music, Terra Cotta Dwelling
in the Century

—Cultural and Creative Design of Terracotta Figurines from the
Northern Dynasties
Yuwen Chen

College of Art and Design, Nanjing Forestry University, Nanjing Jiangsu

Received: Sep. 3™, 2024; accepted: Oct. 11*", 2024; published: Oct. 21%, 2024

Abstract

Dance music figurines in Weli, Jin, Southern and Northern Dynasties can reflect people’s living habits
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at that time, and reflect people’s happy and colorful ancient life at that time. The combination of
unique pottery figurine culture and modern creative products is the result of cultural development
and market demand. Showing the dance figurines and murals of the Northern Dynasty in front of
the public through creative products can spread the culture of the Weij, Jin, Southern and Northern
Dynasties, highlight the cultural individuality of the Northern Dynasty and enhance cultural confi-
dence. While satisfying the aesthetics and practicality of cultural and creative products, we also ex-
plore the historical and cultural connotation of the Northern Dynasty. Firstly, by studying the image
characteristics of pottery figurines, clothing makeup, and then refining the representative clothing,
hair style, makeup and other elements, the IP image of dancing figurines is designed, and the char-
acters are enriched through the design of expression packs. Finally, the mural elements are ex-
tracted, and the patterns are designed by two methods, such as continuity and symmetry, to show
consumers the connotation of dance music figurines culture in Weij, Jin, Southern and Northern Dyn-
asties, to meet the market demand for dance music figurines, and to show the charm of Hebei region
and traditional culture in Southern and Northern Dynasties.
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Figure 1. Costumes of the Northern and Southern Dynasties restored
by the Chinese Costume Restoration Group
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Figure 2. Flared back dress in the “Northern Wei School Scrolls”
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Figure 3. Chinese attire recovery team women north and south
dynasty women’s styling recovery chart
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Figure 4. Chinese attire recovery team north and south
dynasty male styling recovery chart
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Table 1. North and South Dynasty hairstyle organization
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Table 2. North and South Dynasty makeup organisation
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Figure 5. Figurines of warriors buried with the dead
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Figure 6. Figurines of warriors buried with fun and dancing
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Figure 7. Figurines of Huzo dancing
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Figure 8. Mural painting on the tomb of Princess Ru Ru
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Figure 9. Part of the mural painting on the door wall of
the canal in Wanzhang Tomb
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Figure 10. Part of the mural painting of the ceremonial pro-
cession in the tomb of Wanzhang
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Table 3. Dancing terracotta warrior head extraction
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Table 4. Dress extraction
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Figure 11. Three views of the figurine design of the Dancing Terracotta Warriors
11, BREERIET=ME®

DOI: 10.12677/design.2024.95617 823 iZann


https://doi.org/10.12677/design.2024.95617

WP M AMERE N T EIR SR, I Hed b = EOLE 11 R ME R st =1L ).
SULIFIN, 304 R AR SR SE FE LT (ILIE] 12 S SR AT BAE R ¥t

0.0
LLE
o

LR (&) TEONMRYE (&) ALY (&)
mh—— = mh— = mh—— =

W Lo

OinA [Minh e

Figure 12. Dancing Terracotta warriors image extension design
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Figure 13. lllustration of Terracotta Warriors
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Table 5. Innovations in colour extraction for frescoes
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Table 6. Mural elements extraction innovation
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Figure 14. Mural element design
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Figure 15. Derivative design for cultural and creative products
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