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Abstract

Ming Dynasty furniture has been an excellent representative of traditional furniture since ancient
times. Its simple design, heavy image, and exquisite craftsmanship can provide many references
and inspirations for modern design. The design of Ming style furniture adheres to the design con-
cept of “people-oriented” and values human feelings and experiences. The application of Ming style
furniture in modern design mainly emphasizes emotional expression rather than practicality. As a
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carrier of history, Ming style furniture itself has artistic value and therefore does not require special
space. It exhibits a special social ideology, proving that Ming style furniture has aesthetic, emotional
communication, and people-oriented characteristics. The expression in modern interior space de-
sign should not only focus on creating specific furniture, but also on creating new relationships be-
tween people and the indoor space environment. Analyzing the design characteristics of Ming style
furniture and revealing its cultural connotations, with the aim of applying Ming style furniture to
the design of clubs and office spaces. This article mainly explores the design of clubhouses and office
areas based on the cultural connotations of Ming style furniture, integrating traditional aesthetic
ideas such as Zen aesthetics and Wabi sabi aesthetics, and adding cultural connotations to the de-
sign.
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Figure 1. Interior of meditation space
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Figure 2. Tea room design
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Figure 3. Interior space design of tea room
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Figure 4. External environment of the office area
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Figure 5. Office area design
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Figure 7. Restaurant design
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