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Abstract

This paper aims to explore the bionic design elements contained in Ming-style furniture against the
backdrop of the integration of tradition and modernity, as well as their application value in modern
furniture design. First, the article focuses on Ming-style furniture, an outstanding representative of
Chinese classical furniture, and analyzes in detail the bionic design characteristics displayed in its de-
sign. Ming-style furniture, through planar bionics, three-dimensional bionics, and cultural bionics,
makes furniture a carrier of cultural information. The paper discusses the application practice of
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bionic design characteristics in modern furniture design. The aesthetic practice of planar bionics en-
hances the harmony and interest of the space; the application of three-dimensional bionics designs
furniture that is more ergonomic; cultural bionics emphasizes the cultural identity and emotional res-
onance of furniture design. By deeply studying and applying bionic design, it is possible to achieve the
integration of tradition and the future, promoting innovation and development in the field of furni-
ture design.
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Figure 1. Moire
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Figure 2. Lion and tiger pattern
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Figure 3. Lingzhi pattern
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Figure 4. Purple sandalwood Lingzhi pattern painting table
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Figure 5. Ming Dynasty imitation bamboo knot table legs
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Figure 6. Ming Dynasty Huanghua pear wooden bar table
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Figure 7. Ming Dynasty Chi Long pattern
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Figure 8. Ming Dynasty purple sandalwood carving lotus throne
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Figure 9. Liu Zongli Butterfly stool
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Figure 10. Ann Jacobson Ant chair
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