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Abstract

This article takes Nanjing Zhanyuan as an example to explore the integration of traditional spirit
and modern functionality in architectural design. There are many tourists visiting the park, with a
peak of 30000 visitors per day. This time, the tourist center is renovated in a poetic way, pursuing
simplicity, clarity, practicality, and novelty. The building features a deep gray metal sloping roof
that has undergone deformation treatment. It has a two-story structure, with the first floor serving
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as a service hall and bathroom. The exterior walls are covered in floor to ceiling glass to enhance
public space and natural lighting, while the landscape screen echoes the garden view; The second
floor is for tourism management purposes. Drawing inspiration from the Lao’eshan Tourist Center
and the Sanhe Residence, the design concept is derived from the Buddhist “palm joint” handprint.
The two sides of the lobby are used for ticket purchasing and rest respectively, and there is a closed
“One Line Sky” in the center. On the back, there is a “Four Waters Returning to the Hall” with unique
spatial levels inside the building to improve the quality of public space.
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Figure 2. Bird’s-eye view
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Figure 3. Outdoor renderings
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Figure 5. Rendering of the lobby on the first floor
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Figure 6. Rendering of the dining area on the first floor
6. —HMBXHRE
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