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Abstract

Huizhou Opera is a representative genre of Anhui opera, with significant artistic features in cos-
tumes, beautiful colors, and unified content and form. The cultural connotations of costume pat-
terns are rich, following the principles of standardization and symbolism, with different patterns
symbolizing different character traits. Huizhou Opera is currently facing a crisis of inheritance, and
the use of costume elements in modern design is of great significance. For example, localized design
can develop cultural and creative products to expand the audience, increase the fun of patterns can
integrate modern concepts and innovation, and the combination of tradition and modernity can
make costumes conform to modern aesthetics and go international. The post epidemic cultural and
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creative trend provides ideas for the creative design of Huizhou opera, which helps to inherit and
develop Huizhou opera culture in new forms, protect and develop intangible cultural heritage, at-
tract young groups, and continuously create value.
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Figure 1. Design pattern cultural and creative
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Figure 2. Pattern extraction with new changes
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Figure 3. New pattern combination
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