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Abstract

With the rapid development of the city getting younger and younger, the city gradually ignores the
elderly group, and also lacks the “walking space” for the laid-off people to relax, and is often in the
high pressure state of the fast pace of urbanization. This paper mainly takes the healthy elderly group
and the unemployed who want to cultivate their morality as the starting point, takes the pension as
the breakthrough point of the design space, and plans and designs the high-quality geographical loca-
tion, so as to provide a place to release the pressure and cultivate the body and mind.
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Figure 1. Design area positioning
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Figure 2. Design element extraction
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Figure 3. Concrete exterior walls of the building, Indoor wood floor, armoured glass
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Figure 4. Indoor anti-slip marble, carpet
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Figure 5. Ceiling lamp, furred ceiling, elevation decoration
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Figure 6. Toilet barrier-free facilities, double-layer auxiliary armrest
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Figure 7. First floor plan, second floor plan, third floor plan
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Figure 9. First layer flow line chart, second layer flow line chart, third layer flow line chart
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Figure 10. Main view of the building
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Figure 11. Airscape
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Figure 12. Lobby
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Figure 13. Music appreciation room, chess and card room
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Figure 14. Book reading room
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Figure 15. Calligraphy classroom, guzheng room
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