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Abstract

In recent years, the continuous increase of private cars and the introduction of a series of policies
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to encourage and stimulate tourism consumption, resulting in more and more groups of people on
the road, whether they are tourists mainly for sightseeing, or passers-by, they need to find a resting
place on the way—highway station. The station is mainly from the perspective of travelers, in the
design style of industrial style and modern style in order to better integrate into the highway scen-
ery, in the design elements of “landscape, square” as the elements of the design, the beauty of nature
into the design at the same time to show that the highway is accompanied by the characteristics of
the mountains and the water, and local culture into the design at the same time set up above the
building to provide a resting place. At the same time, a roof garden is set above the building, which
adds a point of interest to the design. Secondly, through the use of natural light, visitors can feel the
nature while reducing the building’s dependence on energy and realizing the sustainable develop-
ment of the building.
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Figure 1. Partial view of the exterior elevation of the stagecoach
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Figure 2. Design element evolution chart
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Figure 3. Exterior construction effect 1
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Figure 4. Exterior construction effect 2
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Figure 6. Second, third and fourth floor plans
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Figure 7. Reception and specialty cultural and creative areas
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Figure 8. King room effect
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Figure 10. Study room effect 2
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Figure 11. Traffic flow diagram
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Figure 12. Roof garden effect
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