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Abstract

In the long history, Chinese landscape painting has inherited the essence of traditional brush and
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ink, and has kept pace with the development of the times and continued to develop and innovate. It
has rich humanistic implications, philosophical thinking, spiritual emotions and aesthetic pursuits.
Through the analysis and comparison of landscape paintings in different stages, literati often use
landscapes to express their aspirations of seclusion and their feelings for their country and family.
Moreover, landscape paintings in different periods are closely related to the times, showing differ-
ent style characteristics and contemporary spirit. Modern landscape painting integrates new forms
of expression and aesthetic concepts, reflecting the diverse culture, spiritual outlook and attention
to ecological environment in today’s society. The conclusion shows that Chinese landscape painting
demonstrates unique charm and value in the interweaving of tradition and modernity. It is not only
the result of artistic creation, but also a vivid display of the contemporary spirit and humanistic
connotation. It is of great significance to inherit culture and enrich aesthetics. It carries profound
historical and cultural values and continues to influence the art field and people’s perception of
nature and life.
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Figure 1. “Dwelling in the Fuchun Mountains” by Huang Gongwang
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Figure 2. “Traveling in the Mountains and Rivers” by Fan Kuan
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Figure 3. “Red Mountains All Over” by Li Keran
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