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Abstract

With the continuous changes in people’s aesthetic concepts and the deepening of cultural exchanges,
artistic creation has shown diversified development. Lacquer art is an important component of Chi-
nese national characteristic culture and has high artistic value. By analyzing the aesthetic expres-
sion and material characteristics of lacquer art, this article explores the possibility of integrating
traditional lacquer art with modern jewelry. Applying lacquer art to jewelry design, this article an-
alyzes the artistic expression of lacquer art in modern jewelry design from five aspects: culture,
form, pattern, color, and craftsmanship.
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