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Abstract

This design focuses on the outdoor environment of the Folk Custom Exhibition Hall in Dongquan
Village. Adhering to the concepts of folk culture and the spirit of the place, it integrates rural natural
landscapes with folk culture and conducts design in multiple aspects. It makes use of local sustain-
able materials, such as small blue bricks, plaza bricks, lime, stones commonly seen in Caishi Town,
etc. The roof is paved with black tiles, which is both environmentally friendly and shows regional
characteristics. The 1.8-meter height difference between the buildings on the east and west sides
breaks through the spatial limitations while meeting the functional requirements of exhibition and
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experience. Relying on the rich folk culture resources in Dongquan Village of Caishi Town, this de-
sign demonstrates the collision between tradition and modernity, the integration of nature and cul-
ture, and the combination of locality and innovation in terms of style, color and materials. It creates
a space that coordinates with the surrounding environment and has a unique regional atmosphere,
effectively promoting the inheritance and development of folk culture. It is an outstanding compre-
hensive design project.
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Figure 1. Creative thinking diagram
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Figure 2. Humanities analysis
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Figure 3. Original site layout
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Figure 5. Site general plan (unit: mm)
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Figure 6. Functional deduction analysis diagram

6. ThREHER D ITE

&ﬁimw
ﬂﬁi‘ﬂﬁ

Figure 7. Architectural landscape node analysis diagram
E 7. BHEWT 2 0HhE

SRR 61 RO AR P PSR 8], SR AR B AR S sk SR T AR A R T I A
BRI DR SO b S IC 45 R R e v (0 SR i, X s WL AR 5 UG 2% R — EPE L B0 o Gt
AP S R MR FOER A, RS Sy — MR X, SRR B

JUVERF K 51T LSO 7 S Ry 38 JLUEER, T SORTRIR S5 A B, I SO SNSRI ¥t 12
FOWERZENT mih, AR BT, SRR AR B, IR A TR B it R
BRI, RN R T LA REREAT BT T FONMZE G LBk, Dy ORRR T % AE A B 4T
RITBRA AL, AN SR BBR BT SO BETE, RS BRI AR T AL S AT R,
TN A KB

DOI: 10.12677/design.2024.96797 1239 Bt


https://doi.org/10.12677/design.2024.96797

TG 5

433. Mo
XFREFE. L. @BARM . @STEMEEAT IR 8T, N A FE SR AT 4T 1 40 B (n
1 8 Fr7R).

Figure 8. Line of sight analysis

& 8. MLsHrE

4.3.4. HER2H

A 6 2200 S S0 A St e B, Sl @ s R LB, DL IEIEIt
KRG RN H IR o 7 RAR TR LT rh it 5 oA {8 FH R T A B R B D62, ek D20, i
BIRMSE P IER, BRI EERS ARG b @FB0H R @S AR ORI AT E, AR
BB IR A, £ — R HRREA PG, AT DASR O R A IO AL A SR e

BOF i AR R PG, PSR R 6 B ETER, ARMBETSOERSE . UK S 7R
PSR PR AR S S 7R — R DR AR TSR N, SRR BETH AR AL, 2 AR IR 36 SR 1) e
Hethaty .

4.3.5. BRI

I R AT A R A B A R B AN AT — AN AR, AR BRI R SR EBEAT FE . X TR R
W AETE A BEIR SR B R B, AR FIN BT AR NS, IR L, P
MHEZE .

4.4, EEHE

BB RTINS, B3R, RMER R AR 262 m?, ARMGEFE A 818 m2. Pl
AR AN 363.6 m?, PHI A RS AN 837.6 m2. AR AR K A RINAATR 2517, 70 A =)=, Ain—
AR E, R EAEEEX . TREMERES, ~ROEERAE RRNXASOREE, R0 VR
RIS A [A] L ARRKIB XA S, =28 T TARK X, WSOV R SRR Z M EEZG =R, — RN
MEJERIX . ZHEARTAX . RBOKETEARETRRIGRETSE, — R NS REIT . SIGL T M BT4%

DOI: 10.12677/design.2024.96797 1240 Bt


https://doi.org/10.12677/design.2024.96797

TG 5

JEIT4, =2 NP RIT AT g R T 4 o 5 A 22 18] (R AT Jei o ik s A R shii &k i e ik (6, 75 & AR T
JEEIE: Nk ange

45. EESHT
RIEAT AR R, JEARRHE & AR IR AR A E IR K& 2, RS S SRR S 2H 1.8
KHEE. ERTTFROERIMESERFRR, HTEERBE, ERMPEFEE LM TS,

PP S i 78 . AR5 8 3 T @SR IBRFIM BRI, T5abus T @S s sz, Al
i R B R SRCR, R BHAT S AR AT R At IR (A B 9 & 10 ) -

e
i
i

6040 !, 7960
14000

Figure 9. A-A’ section
B 9. A-A'HIEE

7960

14000

Figure 10. B-B’ section
[ 10. B-B*ZIEE

4.6. MENEIT

SRS A P EAL G 3 RIEAT Beit, PSR TR B A B AR a], BER PSR 1 R T W2
— AR BEICRANE L, SMESREER A A a M, LS RS B LR & . SRR

DOI: 10.12677/design.2024.96797 1241 Bt


https://doi.org/10.12677/design.2024.96797

I 55

5 ARG, BRI 11~14 FiR).

47, HEEDHT
R, ERAERA, fEFEEN DRI, REWADEFMHEEN, BN

OGN TR, RO HT P U, BIOVS R 5453t e RS —, RS
s, Jmel k.

e,
13. 500
. <
ot ,
----- ﬁ i \ 9. 000
2.
P r—
| o

Figure 11. South elevation
11. B mEE

} 11000
"

7

Figure 12. North elevation
12. ez EE

3000 L 12000 L 13000 l 12000
1
40000
Figure 13. East elevation
13. R EE
1242 wil

DOI: 10.12677/design.2024.96797


https://doi.org/10.12677/design.2024.96797

I 55
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Figure 15. Deduction and analysis diagram
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Figure 17. Rendering of the west building entrance
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Figure 18. Jiufeng Bridge waterscape rendering
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Figure 19. Night scene rendering
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Figure 20. Night view of the rest platform
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