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Abstract

Traditional Chinese landscape painting, as an important carrier of Chinese culture, has a profound
impact on future generations due to its unique aesthetic value and cultural significance. With the
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acceleration of globalization and rapid development of technology, the inheritance, modern trans-
formation, and innovative expression of traditional landscape painting in contemporary art crea-
tion have become a topic worthy of in-depth exploration. This article aims to analyze the core aes-
thetic characteristics of traditional Chinese landscape painting, explore its inheritance methods in
contemporary art creation, and focus on its transformation and innovative expression in the mod-
ern context, in order to provide ideas for promoting the creative transformation and innovative
development of excellent traditional Chinese culture.
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Figure 1. Wu Guanzhong’s work
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Figure 2. Wu Guanzhong’s work
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Figure 3. Zhao Chungiu’s work
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Figure 4. Works by Le Zhenwen and Zhang Chi
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