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Abstract

The purpose of this paper is to explore how to integrate the cultural elements of Jinan Quancheng
into the spatial design of Sunac Mao Plaza and enhance the cultural connotation and regional char-
acteristics of the square through the shaping of spatial imagery. The study uses literature analysis,
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field investigation and design experiments to deeply excavate the cultural elements of Quanchen
and uses the techniques of spatial design to express them innovatively. The study found that through
reasonable space planning and design, the cultural elements of Quancheng can be effectively pre-
sented and the cultural charm of the square can be enhanced. The results show that the design con-
cept of Sunac Mao Plaza inherits the connotation of Jinan Quancheng urban culture, and the creation
of image space is also in line with the spatial image of Jinan City.
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Figure 1. Hangzhou Bay Tourism City project location map
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Figure 2. Seawall culture map
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Figure 3. The view of Hangzhou Bay Tourism City
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Figure 4. The rectangle superimposed play area of Hangzhou Bay Tourism City
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