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Abstract

The Glorious Tang period’s ritual and music costume culture was vibrant and inclusive. Many gar-
ments made their way to Japan and are preserved today as cultural treasures in the Shosoin Repos-
itory in Nara. This study focuses on Tang ritual costumes in the Shosoin collection, drawing on pri-
mary sources like the Shosoin Todaiji Treasure Map and Shosoin’s Dance and Music Costumes: Jap-
anese Fine Arts 520, along with historical documents and museum resources. By systematically cat-
egorizing the forms and patterns of these garments, this study explores their symbolic elements and
the aesthetic principles they represent, analyzing their impact on modern aesthetics and design.
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Figure 1. Huntuo coat
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Figure 2. Drawing of similar dimensions of Huntuo coat
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Figure 3. Chili half-sleeve
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Figure 4. Drawing of dimensions of Chili half-sleeve
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Table 2. Classification of typical patterns
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Figure 5. Part of Anjunzi half-sleeve
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Figure 6. Part of purple Tangcaowen brocade with flowers
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Figure 7. Part of Chenmian Jieyao
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Figure 8. Schematic diagram of the four horsemen hunting pattern
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Figure 9. Part of half-sleeve for women’s dancing
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