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Abstract

Constructive art is the theoretical foundation and source of inspiration for innovative design of
modern furniture, and in-depth research on constitutive art theory is of great significance for mod-
ern furniture styling design. This article elaborates on the three major composition theories of
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plane composition, color composition, and three-dimensional composition, and analyzes the appli-
cation of these three compositions in modern Nordic furniture design through practical cases. The
reasonable application of art not only enables Nordic modern furniture to achieve its basic functions,
but also forms a simple and smooth design style, giving people a sense of beauty visually and psy-
chologically. The application of this theory in design provides new ideas and methods for the inno-
vative development of furniture design.
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Figure 1. Plaano series multifunctional office chair
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Figure 2. Hans Wagner seat
B 2. SXHR - EARGEERE”

4.1.3. @HE=EH

T2 F A 2RI 7 SRS B R I TR B T T R BB 2R B LR BUARRAE (1 [ R [ 7]
B0 PR B IR B« FE %A AR (Arne Jacobsen) ¥ it IS 4URT (The Ant Chair) (WL 3), X3k T A4 i 44
o9 3100 i, FHAURRAYTZASFURS SR T 28 H SOAK IR 28 3L W WORT (1 B VT 2 R AR i T 2 e
AT P JE TR RN T DA — AN g (o A e, BECRUE T #5710 R G, IR 7 7 L ORHERI S

Figure 3. Ant chair
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Figure 4. Red and blue chair
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Figure 5. Rey chair
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Figure 6. Chinese chair
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