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Abstract

This paper focuses on the practice and development of Yixing ceramic culture in the field of art and
design, aiming to discuss in depth how this traditional craft with a long history and deep heritage
can be revitalized under the impetus of modern art and design. Yixing ceramics with its colorful
artistic expression and unique flavor, from different perspectives to reveal its development history.
The article comprehensively analyzes the unique charm and outstanding achievements of Yixing
ceramics in art design through a detailed analysis of the art design practice in many aspects, such
as zisha, celadon, uniform ceramics, fine ceramics, and mei cai ceramics. This study not only helps
to inherit and carry forward the culture of Yixing ceramics, but also provides a useful reference and
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reference for promoting its innovative development.
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Figure 1. Yixing kiln Mansheng inscription on a zisha pot with a lifted beam
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Figure 2. A blue-glazed, brown-green and dotted-color cloud-patterned two-eared jar
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Figure 3. Yixing ceramics museum collection—Dragonhead lotus jar
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Figure 4. Mecca pottery—Purple jade vase
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