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Abstract

This article focuses on the research of multi-functional classroom design in night schools, aiming to
explore how to promote teaching flexibility and interactivity through innovative spatial design
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strategies, thereby optimizing the learning experience and teaching effectiveness of night school stu-
dents. Firstly, this article summarizes the common problems in the current design of night school
classrooms. In terms of research methods, this article adopts various methods such as online surveys
and field investigations to collect the actual needs and opinions of night school teachers and students
on classroom space. Secondly, the key factors affecting teaching flexibility and interactivity, such as
spatial layout, technical facilities, environmental atmosphere, etc., were analyzed, and corresponding
design principles and strategies were proposed. Finally, this article summarizes the practical achieve-
ments and lessons learned from the design of multifunctional classrooms in night schools, and pro-
poses prospects for future research. Research has shown that through scientifically reasonable design
of multifunctional classrooms, the flexibility and interactivity of night school teaching can be signifi-
cantly improved, students’ learning interest and effectiveness can be enhanced, and strong spatial
support can be provided for the development of adult education.
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Figure 1. Rendering of the tea art classroom 1

1 FEHEPREL

Figure 2. Rendering of the tea art classroom 2
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Figure 3. Rendering of the tea art classroom 3
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Figure 4. Rendering of the tea handcraft classroom 1
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Figure 5. Rendering of the tea handcraft classroom 2
E5 FIHEHRE?2

DOI: 10.12677/design.2024.96680 174 Bt


https://doi.org/10.12677/design.2024.96680

WRE

Figure 6. Rendering of the tea handcraft classroom 3
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Figure 7. Rendering of the tea handcraft classroom 4
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Figure 8. Rendering of the tea handcraft classroom 5
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