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Abstract

This article aims to explore in depth the application and influence of the “Fauvism” art style in mod-
ern furniture design. By analyzing the origin and development of “Fauvism” art, as well as its unique
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artistic characteristics such as color expression, line composition, and emotional expression, this
article studies how these elements are creatively integrated into modern furniture design. Research
has found that “Fauvism” furniture brings a new visual experience and emotional resonance to mod-
ern furniture design with its bold and bold colors, naive and primitive material selection, domineer-
ing and wild shapes, and warm and simple emotional expression. This design not only breaks free
from the constraints of traditional color and shape, but also endows furniture with unique character
characteristics, promoting the expansion and innovation of modern furniture design ideas. This ar-
ticle also analyzes the successful application of the “Fauvism” art style in modern furniture design
through specific cases, demonstrating its unique artistic charm and market potential.
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Figure 1. “Fauvism” XBENTU—dark green marble pendant and desk lamp
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Figure 2. Material selection for “Fauvism” furniture
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Figure 3. Furniture with a minimalist “Fauvism” design
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Figure 4. “Fauvism” metal furniture design
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Figure 5. “Fauvism” coffee table design
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Figure 6. Concrete furniture series
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Figure 7. Fashionable table
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