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Abstract

Subject matter of Chinese folk New Year pictures is diverse, content is rich and colorful, popular
with people. Folk New Year pictures have folk interest and decoration, which can be used for refer-
ence in oil painting creation. In Gu Liming’s works, we can fully see the reference to Yang Jiafu's New
Year wood-block prints, to express the interest of Chinese oil painting, and form his unique living
door spirit. Starting from the color of folk New Year pictures, this paper analyzes Gu Liming’s
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reference to New Year pictures in the creation process and how to deconstruct and construct ob-
jects or symbols with color traces of New Year pictures through personal visual perception from
the perspective of visual color, which makes this paper have a certain degree of summary and sup-
plementary value for previous studies on Gu Liming’s works.

Keywords

Yang Jiafu Wooden New Year Picture, New Year Painting Color, Gu Liming, The God of Door

Copyright © 2024 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. Xkt

CIEE” , R ELEEG A, HEEAN CTIME” , RRERMEARZ —, hEEE ML
o, R EAN SR MO ERER. ARG T HER K, RN, S REE
WERZ®, 4 HEET . EMER. WA, R, RZAIEE, TR HRIBARE
7 o R AR S F IS . A RE SRS L7, ML, FLR B T 2m], P2 ST .
REASE, Fik T AT R

AR R AR (% I W I 2R o TR I R 0 S LR S AR R R (R R =
KATHRSETE, VA T R M0 R Ak ke, RIE MR LALL, 3, &, 1. SO, e
DL, . RS, MR G A BIOEL. . B S ARG, B CFER7, B
CULT RN, CETIRZ, “E URZ, EMFEARMIEE TN G, KA E B, B
TR it 25 AR U —— 7 A 54 I 5 S R e, 4 € R 0 s IR 2 B FE A 2, 3%
B 7 Pl R R K R AE R R . B KR E e £ A R . A A 1
FIFER, SEGER SIS S AU, o H R VAR B Ml 5 1 % IR AT SE R 2 B AR AT AR
TR EEG R AER, FANERE T ME S A T EE GRS, AR T
S o SRR

2. RIEFEER
21 RiEFERREEREEE

T, WA RMSENECET)R - RINE. [, SEHEETRIE, $5X&)HEE
CHBGATHE TS, BHREmIERSS . BN W55, [T, Bt amiE L, e
RE G B IRIGHE U, AT BT SRR IG 2 AR, T R e

e B TA) 4 0 P VF 2 5 AR SR, A W A R PR R, DRI T B BRAR ) — A B B AT 0
TR RAERFZ AT TR A, S VR 2 247 10 I8 Sl I X 2 35 4 B SR oK . e
(TR i 2 B A TR b Y R S5 /A o i o= 9By T TR 15 < I 7 NI T N S = 2 e OB
GRS I, S MR o MR, RPALE TR ARl . AT AT S R — R A
HAIT, 5 EPCESE R, ER)ERANTZETCAA /RS AR A R, IEMEM, B BLE R 1Tt
BT ST AR, R, AT T AT THE S B, BORL AR, A VA A2 ) £ AR AR
AW E. MOXEEAEG AT UIE . A RSB BIM A . A& AP Al OREP . TR HRA2 At 1%

DOI: 10.12677/design.2024.96690 254 Sann


https://doi.org/10.12677/design.2024.96690
http://creativecommons.org/licenses/by/4.0/

R

LA “TIR o FERI, AT Bk r e m T, AR iidk oy A 2 E, FTRASRREEAS, BT ATHEE
E TR o B, REN RSP EEAE [ 18 LRI TR -

& ) 1 YR W A A A B R (R 2 R S L, BB R X R AR A . R R TRl
EERZLILL, B, gk, JE FONERH, R DUR. B, KA. BT ORITEE, I E R H TR
Gy AT Rz . IR ] E R AN e AT AR L 0 AR5 B 264k, TR 3 e o0 2R 3 1) S A ok 132 e 1 i 5
. Frek, FEfEN—FRASRT S, BA A AR RAL R SRS 1 {E .

22. BIEFENERER

“BF AR it T IR G TR, LRI, T2, pest, AR
Fu, BBRiR A 5RE. ORIEHMWEETT. ZRESHON S8, S 88 @R
IR HYEDT N BN SR se AR 2RI A AT, IR I TN RORARI & SE R BB ARG AIE SR, W 9 AR& bk
JERBNEHAE . I AMEGARZIN R, R FIBABE® S R m[l]. EEBEAL. 3K 3. %%,
AR, (AR “ Ttk ” o DL, ke, @Rz, Hiande, HamPue piipht. 36
PR, WEERRSOMES, MBI R G, MR E R RIB R EE, fEORIEH
FAA SRR O RE O . ROk, EERIFELLT AT

H5, MEEARFETERNEES FENE BRI TIEE VIS 758 A R i 1 i
T — e AP SRA . — R DI GO R R AR, AR R 55— M2 LSS 9 E 1
P, W% RIEIA. B, R LR ATAOHAE . R N BT, M5 AR
WHL CHRAR”  “RAFEERE” . TR . ERETR” ShE i,

MFIREEK O, BN, 38, & WSEOR, mERE ERaRED, AL, EEte,
FFAE SRR E TS AT . CBEST R R BALST, BURAERLARG A BEAY; (M) b
R T, AMET 2 UL, SO E,  (EMIR) i AME R LA . 2o, (REED i A&
MZ UL FONE, HBAEMEENE; (ERER) hE MG ZE UL, sovEt, HiHURE
X

3. MRAMEZAFNTFEERENEL
3.1. SRR F X R ER A A M

MR R T8, R RAEEE G RERIE S, RFERETEAMEGR SRR T MR
EA, HERAET S ESRA “EHE B R FER, B AR SR IR #IE R AR
PRI P A I S M SR AR R TTER, BB ZRGIES, ADCE A m R e G R
R MIEISET T 2O PR AE, ]y rp [ 2 A A R 4R AR kA2 2], i (1T R4,
R TIA ORAATI e 1 ) R, RS iR AT B AR AR I T TR S, 0 (5 BRTIRAR) o CREfRAF)
CEETTR) S50 RS o PR B L II R 34T I 44 (S 1 J) PR T8 A 1 B
A K AEIAE 4 L R P 5 s, A v R R A 9 RO S e 5 i ) 1 28 5 SR i RO 2
Ko MZIBREE PR TRE SR 200, DI, At APG 5 i () 5 A5 v A B 1) 48 ) (0 02 B S AR 45
o, R BE RE TR RIS MRS,

E R B FRD e 4 e, B ) N R BR AR AL 78 3 AR R AR B IR L R QL TRIAR S
FE T BER IR, AR QRIS A H eI FI 2 TR B G, ISR T 4 S 1 R ST R 2
2 RO AR B RO B B R 7 o M SRR A AR ) PO e A AR M A N AN AT T i A R AR S e 3R
CARGEHZIAE T BRI, AR GUVE I A IR X S8 NITE R ATIRAIT L. QM SRR AF 1

DOI: 10.12677/design.2024.96690 255 Bt


https://doi.org/10.12677/design.2024.96690

i

i BARRIERIME R 1 (it ) » MUK GETIRIRIET) « (PUREW)) SHEEBR, #2ihe)
PRI e H AR SRR, R AR o T LU B SRR R i P TR R

Figure 1. “The god of wealth delivers treasures”
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Figure 2. Gu Liming, “Wen Men Shen-Line Version, Blue Version 2000”
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Figure 3. “Door god holding a hammer” by Gu Liming
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