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Abstract

Nowadays, people’s demand for quality of life is gradually increasing, leading to new improvements
in taste and aesthetics of life. With the rise of the furniture market, the concept of light decoration
and heavy decoration has deeply rooted in people’s hearts, and soft furnishings have undoubtedly
become the protagonist of home decoration. Nowadays, traditional furniture exhibition halls in the
market use small space segmentation for furniture exhibitions, which cannot highlight the physical
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and color beauty of the furniture itself. This plan takes the design of CASSINA Life Aesthetics Museum
as an example, integrating home furnishings art design into the exhibition hall, shaping a new type
of exhibition space. Unlike traditional exhibition halls, the spatial layout tends to be more towards
museums, integrating exhibits into the space and elevating exhibits. As an emerging design element,
furnishings art and design have emerged in people’s vision, and can be seen in various industries in
daily life. With the in-depth development of interior art and design, furnishings art and design are
closely related to the historical background of public aesthetics. The combination and interaction
of “soft” and “hard” structures further sublimate the structural beauty and spatial atmosphere. The
design concept of furnishings art is people-oriented, following a people-centered approach with in-
door environment as a supplement, and establishing a harmonious relationship between people
and the environment. Utilize design symbols to enhance and transform the indoor space, creating a
healthy, comfortable, artistic, and humanized indoor environment atmosphere.
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Figure 1. Background analysis
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Figure 2. Current status of the site
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Figure 3. Surrounding environment
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Figure 4. Population proportion
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Table 1. Composition of peripheral brands
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Figure 5. Design inspiration
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Figure 8. Color map
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Figure 10. Rendering of the installation exhibition area
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Figure 11. Designer profile area rendering
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Figure 12. Indoor lighting space effect diagram at different times
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Figure 13. Rendering of the stepped exhibition area
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Figure 15. Sailboat bookshelf
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