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Abstract

Cultural relics carry splendid civilizations and witness long-standing historical cultures. They are
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the spiritual bonds that maintain the unity and solidarity of the Chinese nation. In recent years,
China has attached great importance to the protection and utilization of cultural relics and has put
forward a series of new ideas, viewpoints and requirements such as “bringing cultural relics to life”.
For example, it advocates that “cultural relics collected in the Forbidden City, heritage sites dis-
played on the vast land, and characters written in ancient books should all be brought to life”. This
design research is based on modern digital illustration techniques to interpret and annotate the
Four National Treasures of Bronze Ware, enabling them to present a brand-new look and vitality. It
allows people to intuitively and clearly understand the stories behind each bronze national treas-
ure and the meanings behind each unique shape, unlock the mysterious bronze codes, and feel the
charm burst out from the combination of ancient Chinese bronze art and modern art. It is a brand-
new expression, activating the ancient and profound history with modern artistic creation methods,
and also launching a value exploration in the field of cultural heritage.
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Figure 1. “A Thousand miles of rivers and Mountains” design and processing diagram
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Figure 2. The manuscript of Four Sheep Square Pot
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Figure 3. Plate sheep and balance
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Figure 4. Water grain elements
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Figure 5. Children and sheep
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Figure 6. Livestock map
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Figure 7. Body texture
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Figure 8. The draft of Spring and Autumn Lotus Crane Square Pot
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Figure 9. Pot body drawing
& 9. 5L

Figure 10. Chi beast
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Figure 11. The crane leads the soul to heaven
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Figure 12. Children play on the lotus flowers
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Figure 13. The completed manuscript of the Houmuwu Ding
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Figure 14. Ding body square design
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Figure 15. Ding body decoration
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Figure 16. Bronze tiger
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Figure 17. Design under the tripod
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Figure 18. The finished manuscript of King Goujian of Yue
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Figure 19. The sword of King Goujian of Yue was drawn
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Figure 20. Spring and autumn overlord
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Figure 21. The IP image of the four major bronze national treasures
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Figure 22. Cultural and creative products
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