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Abstract

In the era of globalization, the development of modern life is very rapid, and people’s living standards
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are gradually improving. However, more and more people are eager to return to nature, get close to
nature, and find a spiritual home, briefly avoiding the hustle and bustle of life. This article studies the
development trends and advanced concepts of ecological park spatial environment design both do-
mestically and internationally. Drawing on a large number of excellent design cases of landscape de-
sign, following the people-oriented design concept and design principles of comfort, ecology, low-car-
bon, and safety, while meeting the basic functional requirements of ecological parks, black pottery art
forms are extracted as design elements. According to the design requirements of different spaces,
through reasonable and scientific design methods, build a multi-functional ecological experience space
that integrates ecological restoration, cultural display, tourism and sightseeing, stop and enjoy, and
leisure and entertainment.
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Figure 1. Base analysis diagram
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Figure 2. Base environment
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Figure 4. Bird’s-eye view
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Figure 5. Curve path formation diagram
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Figure 6. A-A’ section
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Figure 7. B-B’ section
& 7. B-B"EIEE"

Figure 8. Landscape color map
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Figure 10. Traffic flow diagram
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Figure 11. Hollow pergola
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Figure 12. Open-air campsite
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Figure 13. Rest plaza
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Figure 14. Entrance design
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Figure 16. Lighting design Il
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Figure 17. Plant configuration diagram
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