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Abstract

As the resting place of martyrs, the core function of martyrs cemetery is to cherish the memory of
martyrs and provide the public with a space for viewing and worship. With the progress of society,
the function of martyrs’ cemeteries has gradually expanded, transforming from a single memorial
place into a comprehensive park integrating culture, education, leisure and entertainment. The new
martyrs’ cemeteries pay more attention to the improvement of the surrounding environment and
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residents’ lives, emphasizing the combination of educational significance and economic benefits.
With the theme of “blooming flowers”, this study followed the four principles of “people-oriented”,

» o«

“rural revitalization”, “cultural inheritance and innovation” and “ecological priority”, combined
with the natural and social economic conditions of Changsha County, the landscape design of mar-
tyrs’ cemetery was carried out. The design divides the cemetery into five functional areas: the cen-
tral spindle area, the martyrs’ tombstone area, the underforest activity area, the tea garden culture
area and the waterfront activity area, forming a spatial layout of “one axis, two wings, three poles
and five areas”. Through this design, the aim is to make use of local characteristic resources to build
the martyrs’ cemetery into a landmark business card of Shuangjiang Town, promote the construc-
tion of a beautiful countryside, and create a public space with both education and vitality.
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Figure 1. Topographic analysis chart
1. MRS HRE

2.3.3. BAka]RE

fE29 90 SIS, EHA S KOG B H, KUK DT & 55 NI, JLAh o™ = A
Ao FAMIFEICE T8 —, BRZRM RN DLL & AR SRR . KR RAFAI, i A C
ERA AR, X ERTIRAAAR . ThEER—, fFvZld 2 bt nr LA R 2 bk e b
Thie, NI 2 vtk &

3. BWittk#ES RN
U S R e 7 PR SO R L A B AR R
3.1 WiHKIE

1) EEBHI LT 2R

2) AHICHTT M

3) (AWMLY GB1192-2016;

4) (Wi grh i RIARAE) GB/T51346-2019;
5) ity b R RIS ) GJIB3-99.

3.2. BItERN

1) POAAJE N
AN EE RS0 5, @BReaew & AMITESIM W, SRR, L8, Wk, ¥, e K
L BORAESE. RIEANMAR, BT SRR AR S5 ARG 5 2 N FR 0 A B AR SR AT

DOI: 10.12677/design.2024.96702 353 s


https://doi.org/10.12677/design.2024.96702

S (E 52,

B

BBEENIE U fil B 20— RPB00 . BRI 12t B R EaR XS, Gl i
AENAT T SRANFYI A 2 2 el

2) ZFIRM N

A2 [ KURCK K BT IR % 2 AT B i 57 F . Kvb B 20 ZE bl DL OSSR, J93ARF S AR XTI
FEER . BTN o N2 0, AT 2 FIRM R T, ITERBEMER . KSEFH. SO1ite.
IIRBRI 2 MR S 8RR ke T=F19F17, $m XIR I st K- Ry A AL R B 52304k, i R
KB

3) SCALAE AR AT JE

KD B AR TIRF A, IREEIZIR SO NIR, R RR kR 2 ks, ol Ef—
AW A CH . TSR OGP RIE T, AL, ARBEHTAT .

4) A R

LKTT R S AR, ST A R AN B SR A A A7 OB, B AR SIS YR A W) AR
LT MM BRI . 3, RATRER IR A LAY, E F AN, e A5 BRI,

lu\%ﬂﬁ“&l‘l‘*ﬂlu
4.1 BB E5EM

XAV P AL NS A R R, XA EATRE A R R, AR 1S D AR
WL T E RN, R R TE SRR G, BT R R T RN IRE  FN S e SR
SRS thAE A AT B 25 o BRI SR I S e g, fh A2 g 7 e T, ??ﬁﬁ%%ﬁﬂim
A T AN D SRR IR AE 1 — %ﬁﬂ%%,%%E%ﬁ%iXﬁ%oEm%IffﬂlﬁﬁL
VO P E NIRRT, SRR ATA T ik TAIIRIETT . BAREACEAER L, AAD
SEFELR, HLWEE X 2T ETT. BT R - AARKGE. MR KD B 214 2 1
TR AT Tl A e AN T Bk A (1] 2)

*
=

s D)

Figure 2. Design concept and theme
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Figure 3. Vertical design drawing
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Figure 4. Road analysis map
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