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Abstract

In traditional rural societies, the peasant community was constrained by communication technolo-
gies and channels, unable to actively disseminate their unique local cultures or showcase their life-
styles and ideologies. As a minority group lacking a voice, they were often represented or spoken
for. Today, with technological empowerment, the countryside has entered the mainstream view
through short videos, and peasant self-media practitioners play a vital role in the production and
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dissemination of short video content. This paper focuses on peasant self-media practitioners in
short videos, examining the presentational features and diverse motivations of peasant individuals’
bodily performances from the perspective of body display, and reflecting on the issues highlighted
by these bodily performances.
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