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Abstract

This article initiates a discourse on the Five Elements Culture, delving into the distinctive attributes
of each element and the principles governing their mutual generation and restraint. It elucidates
the profound impact that Five Elements Culture has had on ancient architectural art. The discussion
begins with an exploration of the origins and fundamental principles of this cultural framework.
Subsequently, it focuses on the dimensions of various lenses, including spatial organization, material
selection, color harmonization, and environmental integration. Finally, it assesses how these elemen-
tal concepts manifest in both traditional Chinese architecture and international architectural prac-
tices to illustrate the pervasive influence of Five Elements Culture. This study aims to promote a
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deeper comprehension of Five Elements Culture—encouraging appreciation for its philosophical
insights and harmonious ideals—and serves as a valuable reference for preserving ancient archi-
tectural heritage while informing innovative approaches to contemporary design.
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Figure 1. Five elements interaction chart
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Figure 2. The Tianluo Keng Tulou Group
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Figure 3. Firewall
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Figure 4. Phoenix ancient city on stilts
4. B e R B

DOI: 10.12677/design.2024.96708 411 iZann


https://doi.org/10.12677/design.2024.96708

L

iy

&

E 7 BN R TR, W] DR AR SRR A S R 8OR B anas g 7k e e e L 3 i
5 HAM IR, R SRS EE S, LR SRR R, JTTRBIMIERER 7 RN E.
A AE FH 5 22 11 DX 38 nT LA FH 4 SR AR AR AT « B 225 38047 i 51 7 47 D A A A IR ek e s 4% 52 i DA T
AR WA T AR I I, ET R T R AR B S e A o TEAR SRR T 5] R K R P X,
Z B A AL R FEAR K 9 A s[RI 25 FE S F 1 5 28 (R SE 24 I R 1, B CRAE SR T @ S RE R RIS, A
T HEH AR EAAR . Ouk) 510U OURIEY 8. “OBERIE. H#E, Bt Bib. 3%,
K2 BRTLAR KA. 7 S G BRI, SoKHE, SR IR AR “ PRk B, AR
ISR, SERFURFEAL S A G R S R Bl T 7 “ek” Thig, wiEvr. . i
5. A7H45[10].

33. AIT5RHAER

CGREASY hRT “f. Ry KL Ko 27 R “By B B R 817 igd, 2HATLGZE™
AR EESRIR[1L], AT IO EN R, MBS B R EE TR (LK 5).

e L y
! 1) ,'.{:l-"',","h"t_-'lll. ,':I v
LA

o Wi
o e '.‘-";“- |i
{:“ '"‘-‘.f-?.‘fﬁi':.“‘%;{ iy

Figure 5. Correspondence between five lines and five colors
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Figure 6. Inside the hall of prayer for good harvest in the Temple of Heaven, Beijing
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Figure 7. Gwangwanggak, a traditional Korean garden
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