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Abstract

Shandong Longshan Black Pottery Culture was born in the late Neolithic period more than 4000
years ago, and is an excellent variety after the Yangshao Painted Pottery Culture. It is mainly char-
acterized by black pottery, so it is called “black pottery culture”. However, from the current market
development prospects of Longshan Black Pottery Culture, its social influence cannot meet its de-
velopment needs, and the public lacks understanding of Longshan Black Pottery Culture, so it is
necessary to strengthen publicity. The construction of Longshan Black Pottery Culture Museum can
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meet people’s cultural needs and aesthetic pursuits, attract people to enter the cultural exhibition
hall, and learn about Longshan Black Pottery Culture in an interesting way, so as to realize the in-
heritance and development of this culture. Longshan Black Pottery Culture Museum is a modern
cultural exhibition hall that combines traditional Longshan culture and innovative display forms. It
takes black pottery culture as the center and Longshan culture as the starting point to meet the basic
functions of display, design spatial forms and exhibition hall characteristics, and create a “cultural”
trend.
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Figure 1. First floor plan
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Figure 2. Second floor plan
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Figure 3. First floor axonometric drawing
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Figure 4. Axonometric drawing of the second floor
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Figure 5. Rendering of the exhibition hall entrance
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Figure 6. Rendering of the first exhibition hall
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Figure 7. Rendering of the second exhibition hall
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Figure 8. Rendering of the third exhibition hall
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Figure 9. Rendering of the fourth exhibition hall
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Figure 10. Rendering of the fifth exhibition hall
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Figure 11. Rendering of the second floor entrance
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Figure 12. Rendering of the smart interactive area
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Figure 13. Interactive experience area rendering
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Figure 14. Spatial color analysis diagram
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