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Abstract

With the continuous changes of The Times, the renewal of the city is also changing rapidly, and the
requirements for the building are also increasing. The question is how the architecture of the 21st
century can be revitalized and reveal a life that is different and makes people think. In China, the
tourism industry is becoming more and more developed, and tourists often have higher demands
for the environment and functions of accommodation. In terms of choice, the dimensions of
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measurement are very different. This design will transform the Yangma Island homestay in Muping
District, Yantai City, Shandong Province, hoping to rebuild a warm and modern homestay with en-
vironmentally friendly materials and in line with local culture, so that Yangma Island can regain
new vitality in Yantai, narrow the distance between tourists and regional culture, and create a nat-
ural healing and leisure building. It shows the unique urban characteristics of Yantai sea culture
and surrounding landscape.
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Figure 1. Geographical location
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Figure 2. Historical and cultural evolution
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Figure 3. Angsana Hotel, Wenjiang, Chengdu
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Figure 4. Evolution of building blocks
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Figure 6. Bird’s-eye view
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Figure 7. Building elevation
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