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Abstract

In the era of digital reading, the significant transformation of media technology originated from dig-
ital engineering. The media for obtaining information tends to be diversified. The increase in read-
ing media inevitably poses a certain impact on paper books, and the “value” of paper books is rede-
fined. Broaden the dimension of book design, promote the reform and innovation of its own form
and content, integrate with various design categories, and construct a multi-dimensional book
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design system from the aspects of time and space, senses, and interaction. Thus, the readability and
ornamental value of paper books are enhanced, enriching the value existence of paper books and
enabling them to still have considerable development and progress.
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Figure 1. Multidimensional design framework
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Figure 2. Multi-dimensional hierarchy of book design
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Figure 3. “N°5 Culture Chanel Special Edition Manual”
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