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Abstract

This paper is a deep study of the fusion of bionics and furniture design. Through the discussion of
bionics principle, the purpose, method, result and conclusion in furniture design are analyzed. The
purpose is to apply the characteristics of natural creatures to furniture design, to create more hu-
manized, ecological and artistic products. From the theoretical point of view, bionics is both old and
young, and its origin can be traced back to the early human imitation of nature. The bionic demand
in furniture design comes from the limitation of traditional furniture design, and bionics brings in-
novation to it. In the form of expression, including form bionic, structure bionic and color bionic.
The characteristics and application scenarios of different types of bionic furniture are analyzed
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through the classic cases at home and abroad. At present, the bionic furniture design presents the
trend of functional, personalized, fashionable and low carbon. Finally, it is concluded that the appli-
cation result of bionics in furniture design is significant and significant.
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